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The Ideal Form 

Welcome to the first issue of a new quarterly, EXPOSURE & 
DESIGN, dedicated to exploring the symmetry and beauty of 
the human nude. Sir Kenneth Clark, one of the most eminent 
art historians of our day, made the point in his book The Nude: 
A Study in Ideal Form, published by Pantheon Books, that the 
naked body is a starting point for a work of art embodying the 
highest reaches of human emotion and intelligence, and that 
the human body is rich in associations expressive of a wide and 
civilizing experience, such as harmony, ecstasy, humility and 
pathos. 

EXPOSURE & DESIGN is conceived and published to help meet 
the needs of the amateur and professional painter, sculptor 
and photographer; it will fill a vacuum which has not been fully 
explored in other publications. That vacuum, of course, is the 
absence of studies of the human figure as It really is, without 
retouching and airbrushing, and without the artificially con- 
trived poses which result when an artist attempts to mask 
the pubic area. 


It will be the purpose of EXPOSURE & DESIGN, then, to present 
the serious student, the inquiring amateur and the professional 
with a series of articles on the portrayal of the nude. And we 
will do so, freely depicting the body in its entirety. 

Sir Kenneth Clark also wrote: “The English language, with its 
elaborate generosity, distinguishes between the naked and the 
nude. To be naked is to be deprived of our clothes, and the 
word implies some of the embarrassment most of us feel in 
that condition. The word ‘nude,’ on the other hand, carries, 
in educated usage, no uncomfortable overtone. The image it 
projects into the mind is not of a huddled and defenseless 
body, but of a balanced, prosperous, and confident body: the 
body re-formed.” 

As the world's leading publisher primarily concerned with 
promoting the social and moral acceptance of mankind's 
physical attributes in all their aspects, Elysium welcomes this 
opportunity to disseminate ¡ts philosophy in the broader areas 
of culture and the arts, rather than confining its efforts solely 
to winning adherents for the nudist movement. As nudists, 


we decry the vestigial reminders of Victorianism which require 
male art models to wear a covering over the genitals. As sup- 
porters of artistic freedom, we sympathize with those who 
must study in “life” classes in which ten percent of the 
subject is not taught — as well as with those artists and 
photographers who are obliged either to tailor their works to 
the pusillanimity of the publisher or else see these works 
subjected to the mutilation of the airbrush. 

In this opening issue of EXPOSURE & DESIGN is a wide 
variety of nudity — much of it highly artistic, some simply 
to illustrate a point in the text, but all of it informative. We 
bring you the portfolios of two southern California photog- 
raphers, something special for the sculptor, a story on a most 
unusual sketching group, and a “how-to-do-it on one of 
nude photography's most ticklish problems. Rounding it all 
out is a breathtaking collection of underwater shots reminiscent 
of Michelangelo's celestial figures in the Sistine Chapel. 

In addition to the portfolios and the articles on improved tech- 
nique which will form the backbone of future issues of 
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at Los Angeles, California 


EXPOSURE & DESIGN, we will institute a Gallery section in 
which we will publish the most unusual or striking prints 
submitted by our readers. Those published will be paid for 
at our regular rates. They must, however, be accompanied 
by a signed model release or they will not be considered. If 
you are an accomplished but unpublished photographer of 
the nude figure, let us evaluate a few of your better enlarge- 
ments. Unless, of course, fame and wealth mean nothing to 


YOU. ao Cordially, SF 
Yj 
Ys [hr 
Cae 


Editorial Director 
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On picturing 
the pale figure 
by Keith Bancroft 


There. exists an endless variety of sub- 
ject matter to serve as fair game for the 
lens of the dedicated photographer, each 
type having its own peculiarities and diffi- 
culties with which to confound the camera. 
However, the nude figure seems to be im- 
bued with an inordinate number of these 
pitfalls, not the least of which is the prob- 
lem of effectively photographing the figure 
that is very light and pale in color. 


Apparent roundness and three-dimen- 
sionality (usually important qualities to 
strive for in a flat, two-dimensional photo- 
graphic print) are more difficult to achieve 
when the center of interest (in this in- 
stance a large expanse ot bare skin) has 
little or no contrast within itself. Such is 
the case when the nude figure has pale 
and smooth skin. The relative lack of con- 
trast within the principal subject area 


makes consideration of background and 
props even more important, so as not to 
further emphasize and accentuate an al- 
ready tricky situation. Overexposure of the 
film, by even a slight amount, further ag- 
gravates the already washed-out appear- 
ance of the body. And as if all these other 
elements weren't sufficient to destroy a 
three-dimensional effect, the additional 
use of flat, non-directional lighting will 


positively guarantee a chalky skin tone, 
unrelieved by the shadows and texture 
which give roundness and form to the 
figure. Even in black-and-white, the above 
combination of factors will usually produce 
results which are disappointing (unless for 
some experimental or other special reason 
such an effect is desired), but in color 
the outcome will be even more disastrous 
due to this film's more restricted latitude, 


leading to the even greater risk of blocking 
up the light skin tones and rendering them 
in a flat and washed-out manner. 


What, then, are some positive ap- 
proaches to this type of subject matter 
techniques which will not only overcome 
its inherent difficulties, but will actually 
take these potential hazards and turn them 
to advantages? Every photographer will 
of course have his own pet methods, and 


so this run-down will not even attempt to 
be comprehensive. But certain approaches 
suggest themselves at once and will be 
touched on briefly. 

Under controlled conditions (as in the 
studio), and especially with black-and-white 
film, an obvious solution would be to use 
the pale, smooth skin to advantage in 
turning out high-key prints. By keeping 
the background white, or very light, by 
making sure the lighting is soft and non- 
directional, by giving the negatives full 
exposure, and by using only small accents 
of black in a place or two within the pic- 
ture area (for contrast), a variety of beau- 
tiful high-key effects may be obtained. In 
this instance, the very fair model is a 
decided advantage. If the high-key work 
were to be done in color, small accents of 
vivid hues would be helpful, but very care- 
ful exposure determination would have to 


be made in order to avoid too much wash- 
ing out of the highlights, which would in- 
clude the pale skin tones. 

In fact, exposure can be a special prob- 
lem in any situation in which large areas 
of pale skin are important. The readings 
from an incident light meter (since they 
indicate the “correct” exposure for a sta- 
tistically “average” subject; that is, one 
halfway between pure black and pure 
white) may have to be modified when the 
main interest in a picture is skin tone— 
which in itself is lighter than “average.” 
This consideration applies even more when 
the skin is also pale. So in order to avoid 
overexposure under such conditions, it is 
suggested that the incident meter's read- 
ings be reinterpreted in order to give from 
Ya to 1 stop less exposure than indicated. 
Conversely, reflected light meter readings 
of such a light subject are susceptible to 


misinterpretation in the other direction, 
being very likely to indicate too high an 
illumination level if the pale skin is the 
major target area. Therefore, the lens 
should usually be opened up from ½ to 1 
stop under such conditions in order to 
avoid underexposure. 

The next most obvious technique for 
circumventing the picturing of large ex- 
panses of unrelievedly pale skin tones is 
that of cross lighting. A light source com- 
ing from any direction other than one 
directly along the lens axis (either from 
in back of or facing the camera) will cast 
shadows of some kind on any subject 
which is not a flat plane—and this would 
certainly include the nude figure, Hence 
the shadows thus created by the side light- 
ing will give the figure roundness and ap- 
parent three-dimensionality, adding realism 
and detail to the subject while breaking 


up an all-over sameness of light skin tone 
with interesting shadow patterns. Com- 
plete backlighting (with appropriate ex- 
posure compensation) can be an effective 
echnique also, if not to cast modeling 
shadows, at least to effectively darken 
he skin area in relation to the rest of 
he picture, thereby eliminating the danger 
of blocked-up highlights in the principal 
subject area. 

Somewhat akin to the casting of sha- 
dows across the body by the use of side 
ighting is the possibility of producing 
interesting designs and patterns by inter- 
osing something between the light source 
and the figure—or part of it. Lace, netting, 
and various pieces of clothing come to 
mind as obvious choices. Some types of 
hats cast delicate patterns over much of 
the body when the sun (or an indoor light) 
is overhead. The area of skin covered 


would depend to a large extent on the 
particular pose assumed and the distance 
of the light source from the body. 

And since some kinds of material be- 
come almost transparent when soaked, an- 
other use of clothing might be to wet it 
so that it clings to the body. The quality 
of nudity is thus preserved while adding 
interesting textures and patterns to what 
might otherwise be large expanses of pale 
skin. Sheer cloth or clear plastic garments 
can serve the same purpose without the 
necessity of wetting them. Some currently 
available rain garments are transparent or 
translucent but contain patterns of flowers 
or geometric designs in color as well— 
further enhancing the effect (especially 
with color film) of using such devices. 

The wetting of clothing brings. to mind 
the benefits of simply wetting the com- 
pletely unclad figure. Drops of water 
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standing out against even very pale skin 
can add texture and interest. If the body 
is oiled first, the effect will be that much 
more pronounced. In fact, just oiling the 
body without applying water can produce 
increased contrasts and variety in itself. 

Another rather drastic, but effective, 


means of dealing with large areas of pale 
epidermis is to crop much of it away in 
the camera—that is, move in close and 
photograph only parts of the body. These 
various bits and pieces can make interest- 
ing abstract patterns and designs in them- 
selves, as well as solving our “problem of 


the week.” 

An equally drastic and intriguing tech- 
nique might be to use the pale body as 
an asset and further increase its washed- 
out appearance by overexposing the film 
while keeping the lighting flat and even 
(as in the above-mentioned high-key tech- 


nique)—but with this difference: keep the 
tone of the surrounding background as 
dark (and therefore contrasting) as pos- 
sible. This might almost be considered a 
reverse silhouette technique white 
against black (or light colors against dark 
ones) instead of the usual converse situa- 


tion. Appropriate poses have to be chosen 
in either case so that the subject can be 
readily identified as a nude (instead of just 
some indistinguishable blob) when specific 
bodily details are thus largely eliminated. 

With these few suggestions and the 
limited number of illustrations presented 
here, | believe most photographers will 
find the means to effectively handle what 
can often be a tricky subject. 
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16 pages of exclusive photos and colorful 
reports on the people, projects and products 
which make up the world’s largest Nudist 
Information Center. The latest news on 
authentic nudist motion pictures, with a 
complete catalog of unretouched, all-color 
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NUDIST YOUTH CAMP ISSUE 


A rollicking photographic record of Amer- 
ica's first nudist youth camp. The only 
publication of its kind, this exclusive 
souvenir issue offers 72 fun-filled pages, 
16 in exciting full color, revealing how 
the Junior Western Sunbathing Associa- 
tion fought for, won and enjoyed their 
four days and nights of nudist activity 
without parental supervision. Share their 
adventures! See and read about America's 
number-one teen set — the lively JWSA! 
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The exciting magazine which set 
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page magazines. 
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Two superb examples of European techni- 
cal excellence, available only through SUN 
WEST. Outstanding naturist and figure 
photographs from the cameras of W. 
Loges, A. Baege, and W. Gasche, repro- 
duced by the expensive rotogravure pro- 
cess to ensure' utmost clarity and detail. 
Published by famed “die neue zeit” of 
Switzerland, these deluxe volumes have 
trilingual text and brilliant color covers. 
Naturally, all photos are unaltered. 
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Add 50e for first class mail 


All the marvelous aspects ot beauty are 
portrayed in the pages of Nudist Idea #5 
— in elegant colors, shades, tones, tex- 
tures and moods. Words and pictures cap- 
ture the unclothed body in motion, at rest, 
sometimes humorous, always exciting. 
truly a beautiful issue. 
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mail $3.50. 
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Sculptors’ Shelf 


It has come to the attention of the editors 
of EXPOSURE & DESIGN that there is 
a need among painters and sculptors for 
figure studies which can be used as guides 
in their art. There are some books on 
the market which are devoted to filling this 
need, but the body is so versatile that it 
would be impossible ever to print the final, 
definitive study. 

We will, in this section, do our bit 
to add to this body of source material. At 
times we will present many-angled views 
of some single pose, such as you see on the 
following pages. In other issues we will 
present action studies, inspired by those 
found in the classic work, The Human 
Figure in Motion, by Eadweard Muybridge. 
Work will be done with the single figure, 
male and female, and with pairs, or 
even groups. Included, frequently, will be 
detail shots, as well as the full-figure views. 

We hope we can thereby render a 
valuable service to the artist who, 
for whatever reason, is unable to work 
directly from life. 
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please attach your name and 
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Film 


Speed ratings of Kodak Color Negative 
Films increased Ys-stop under new 
ASA standard 


Higher ASA Speed Ratings for its color nega- 
tive films have been announced by Eastman 
Kodak Company in accordance with new stan- 
dards established by the American Standards 
Association. The new ratings for Kodacolor-X 
and Ektacolor professional films are - stop 
higher than those currently published. 

Kodak emphasized that the higher numbers 
result from a change in the method of deter- 
mining the speeds for these films and that 
there are no changes in the film emulsions. Con- 
sequently, the new ASA values can be used 
immediately, even with films marked with the 
lower speed ratings. 

Films affected include Kodacolor-X film, 126 
size, in Kodapak Cartridges; it can be used in 
all models of Kodak Instamatic cameras and 
other cameras designed to accept the cartridges. 

These are the new ASA speeds for Kodak 
color negative films, under various exposure 
conditions: 

Kodacolor-X film — Daylight, ASA 80; Photo- 
flood (with No. 80B filter) ASA 25; 3200 Tung- 
sten (with No. 80A filter) ASA 20. 

Kodak Ektacolor Professional Film, Type S — 
Daylight, ASA 100; Photoflood (with No. 808 
filter) ASA 32; 3200 Tungsten (with No. 80A 
filter) ASA 25. 

Kodak Ektacolor Professional Film, Type L — 
Daylight (with No. 85 filter at 1/10-second) ASA 
64; Photoflood (with No. 81A filter at 1-second) 
ASA 64; 3200 Tungsten (at 1/10-second) ASA 100. 


Improved Kodak Panatomic-x Film 
now available in 120 size 


Improved Kodak Panatomic-X Film, offering 
greater image sharpness and protection against 
image flare when making photos against bright 
light, now is available in 120 size, in addition 
to the 135 size introduced last year. 

This improved fine grain black-and-white film 
features an anti-halation layer between the film 
emulsion and base for sharper, halation-free 
pictures. The layer is a dyed, bleachable un- 
dercoat that reduces image spread and halation 
commonly caused by bright light reflected from 
the film base and back through the emulsion. 

Improved Panatomic-X film has the same prop- 
erties as its predecessor and is designed for 
extreme enlargement. The ASA speed is 32, 
or one-third f/stop slower than the previous 
Panatomic-X Film, ASA 40. 

The legend, “IMPROVED, SEE INSTRUCTIONS,” 
is printed on the top side of cartons containing 
the film. Instruction sheets contain appropriate 
recommendations for flash and daylight ex- 
posure settings. 


ILLUSTRATED 


#260 GUIDE TO FIGURE PHOTOGRAPHY 
Photographs by Peter Basch, 

text by Jack Rey 

Outlines proven methods for 
selecting, appraising and posing 
the modei — specific information 
that enables you to cope with 

any situation. Basch shows the 
reader how to develop his own 
creative, interpretative style. 
Ilustrated with 120 superb figure 
photographs, handsome hard-cover 
binding, 7% x9. Postpaid, $4.95; 
Via first class mail, $6.20. 


#125 THE NUDE IN 101 MOODS 
Photographs by Paul Duckworth, 
text by Mildred Stagg. Read about 
the aesthetic significance of the 
nude without finding the subject 
wrapped in obscure terms and 
high-flown concepts. The model: 
how and where to find her, how 
to obtain the relaxation and 
co-operation which are necessary 
to the successful shooting session. 
À must for the conscientious 
worker with the nude. Postpaid, 
$2.00: via first class mail, $2.50. 


#101 NUDE, FIGURE E GLAMOUR 
IOTOGRAPHY 
Los a by Jack Anderson, 
Burt Murphy. An 
outstanding Sees u photographs 
from the cameras of a single 
distinguished lensman are 
„ employed by the author to 
illustrate and complement his 
absorbing text. Provides examples 
of basic set-ups, together with 
the fundamental how-to-do-it for 
nude and figure studies. Extensive 
information on lighting techniques 
for glamour effect. Postpaid, 
$1.00; via first class mail, $1.50. 
SSL THE IMPORTANCE OF 
The IMPORTANCE | WEARING CLOTH! 
WEARING CLOTHES © by Lawrence “Langner 
Clothes and sexual 
stimulation. Clothes, 
animism and phallic 
worship. Clothes and 
totemism. A delightful 
combination of scholarly 
research and unconventional 
attitudes. Has 350 pages, 
300 illustrations. Postpaid, 
illustrations. Postpaid, 
$8.00, bv first class mail, $9.50. 


#565 THE NUDE 

by Kenneth Clark 

A study in ideal form and 
analysis of the nude in 
art by_a well-known 
authority. This volume's 
575 pages contain 298 
tons Postpaid, 
$2.45, by first class 
mail, $3.20. 


JABO MORE DRAWINGS BY 
HEINRICH KLE) 

A sequel lo Cat. #470 (also 
available, same price), presenting 
a second collection of graphically 
vivid sketches by one of the 

most diabolically talented visual 
satirists of our century. Kley's 
eccentric and ribald imagination 
has produced hundreds of 
pictures which linger in the mind 
and haunt our dreams. Over 150 
drawings run rampant through this 
7% x 10% oaperbound edition 
Postpaid, $2.00, by first class 

mail, $2.7 


#450 THE DRAWINGS OF INGRES 

by Arthur Millier 

Figure and character studies by 

‘one of the best known and most 

sensual painters of the Napoleonic 

Era burst from the 48 pages of 

this handsomely printed 9x12 art 

book. A must for the student f 

who wishes to improve his 

technique with the female form. | 

Postpaid, $2.00: by first 

class mail, 82.50 
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#984 WHAT IS A WOMAN? 
An exploratory essay on the M 
feminine mystique. Remark- 
able perspectives, giant en- 
largements of fully detailed, 
unretouched artistically exe- 
cuted nudes. For the first 
time showing an artist's in- 
nermost visions of the es- 
sential woman. Photographs 
of five lovely females. Giant 
9 x 12 hard-cover deluxe 
edition. Beautifully bound. A 
collecter's gem. 
Excitement from cover tn 
cover —104 pages, [C] $12.50 


#980 NUDIST NUDES 

by Ed Lange 

The wholesome grace of 
unclad sunbathers recorded 
on 48 superb plates by 
nudism's foremost photogra- 
pher. In dynamic action or 
calm repose, these unre- 
touched nudes are excitingly 
alive, in contrast to usual 
pale, static studies of posed 
figure models. This is the 
author's choice from his best 


work during 20 years of de- 
picting the healthy joy of 
nudism. Postpaid [$4.00 


#982 SUN-WARMED NUDES 
by Andre de Dienes 

America's first book of un- 
retouched figure studies by a 
world-famous photographer. 
Makes of nude photography 
a thrilling new experience. 
Hard-bound edition of de 
Dienes' finest work, repro- 
duced on 104 pages over- 
flowing with exhilarating rev- 
elations of beauty and can- 
dor. Captures, in color and 
black-and-white, the lovel 
est of de Dienes’ models. 
Postpaid O $10.00 


#981 The SHAMELESS NUDE p 
An exciting potpourri ofi 
stimulating essays and hun- 
dreds of photographs stress- 
ing the nude: obscenity and 
the law; sex education; nu- 
dity vs. lewdity; psychology, 
philosophy and religion and 
the nude; many other sub- 
jects. Full-size pages pro- 
fusely illustrated. Beautifully 
bound, with 16 bright, full- 
color pages of natural pic- 
tures featuring the best 
nudes of famous photograph- 
ers. Postpaid ($12.50 


#983 NUDIST ABC BOOK 
Sixty delightful pages, six of 
them in sparkling natural 
color, combine to give you MM 
the complete nudist picture 
— enable you to boast that 
you know all about nudism 
“from A to Z.” Features au- 
thentic, unretouched nudist 
photographs and a text which 
is as funny, as it is infor- 


bound edition. 
item! 
Postpaid 


A collector's 
D1$2.50 


SIR: Enclosed you will find $ for 
the items checked. | am over 21 years old. 


ci State Zip 


MAIL CHECK, CASH OR MONEY ORDER TO SUN WEST 
BOX 85204, LOS ANGELES, CALIFORNIA 90072 


New 
Products 


(= 


Minolta Autocord CdS World’s first twin lens 
reflex with built-in CdS meter 


The new Minolta Autocord CdS offers ver- 
satility never before available on any twin lens 
reflex camera. It’s truly a working photog- 
rapher's dream and is packed with every fea- 
ture a “pro” or serious amateur could want. 


A partial list of its many features includes: 
a 75mm f/3.5 Rokkor taking lens, a 75mm 
f/3.2 Rokkor viewing lens, a full-size ground 
glass reflex finder with a built-in magnifier for 
critical focusing and with a circle showing the 
precise 9-degree angle of meter coverage, a 
film advance which stops automatically for 
each frame (simultaneousiy setting the shutter 
and preventing double exposure), an MVL shut- 
ter (fully synchronized for M and X flash) with 
speeds from 1 to 1/500th second plus bulb, and 
windows over the viewing lens through which 
the shutter speeds and lens apertures are visible. 

Added to the advantages of the exclusive 
built-in and extremely acurate CdS electric eye 
are provisions for using either 120 film (for 
12 2%4x2% pictures) or the new 220 film (for 
24 214x214 pictures per roll). The camera, with 
case, is listed at $168.90. 


Ponder & Best introduces 4 Vivitar fully auto- 
matic lenses for Pentax and Mamiya/Sekor 
mounts 


The Vivitar Prime Lens line has been expanded 
to now include automatic lenses in 28mm f2.8, 
35mm f2.8, 135mm f2.8 and 200mm f3.5 focal 
lengths for Pentax and Mamiya/Sekor mounts, at 
$125, $80, $100, and $140 respectively. 

These Auto Wide Angle & Telephoto Lenses 
offer superb definition and high resolution, at 
prices reasonable enough for the amateur. Addi- 
tional features of these quality lenses are: depth 
of field scale, depth of field preview lever, pre- 
cision-ground coated optics and ease of handling 
focusing rings on light weight barrels. And they 
carry a 5 year guarantee against mechanical and 
optical defects. 


Light Measurement with the Sinarsix 


Paillard Incorporated is presenting a revolu- 
tionary method of light measurement for all 
makes and sizes of professional view cameras. 

Called Sinarsix and used like a film holder, 
the new method measures light right at the film 
plane, anywhere on the film plane — and in 
front of the groundglass. 

With Paillard's introduction of Sinarsix, view 
camera photographers can at last obtain what 
has long been only a wish: precise light readings 
exactly where their film lies. And Sinarsix is, 
in fact, the invention of a man who has spent 
years in the field of professional photography. 

The revolutionary new method of measuring 
light was conceived and developed through years 
of research by Karl Koch, President of Sinar- 
Fachkamera-Bau in Schaffhausen, Switzerland. 

Mr. Koch has already achieved world-wide 
fame for his Sinar view camera, also an ex- 
clusive Paillard import and itself a pioneer in 
the view camera field with its introduction of 
the construction unit principle. His newest in- 
vention is manufactured for Sinar by a leading 
producer of light meters. 

The capabilities of the Sinarsix are such that 
it not only enables the view camera photographer 
to achieve greater accuracy than ever before; 
it also eliminates the need to make compli- 
cated calculations — with all their inherent 
chances for error. 

Sinarsix measures the light of an area less 
than one-tenth of a square inch in size. Precise 
readinos mav be made of anv detail, anywhere 
in the picture — merely by moving the cadmium 
sulphide photo resistance to the desired area. 
Every step may be observed through the ground- 
glass. 

The scale of film sensitivities range from 6 
to 12,000 ASA, permitting measurements even 
under poor lighting conditions or with lenses of 
relatively small apertures. And with five sepa- 
rate indicators, which can all be preset at 
different sensitivity values, five simultaneous 
readings for as many different films or purposes 
may be made. 

With Sinarsix, there's no need to calculate 
for effective apertures, for reciprocity failure 
of films, or for filter factors. Exposure irregu- 
larities caused by scattered light in lens or 
camera are avoided; light loss from tilting or 
swinging the camera need not result in ex- 
posure error. 


For all its attributes, Sinarsix is extremely 
easy to use — and the entire measuring pro- 
cedure is carried out from the photographer's 
position, behind the camera. 

The photographer focuses his picture, presets 
the light meter and inserts the Sinarsix maga- 
zine as he would any standard film holder. 
Lifting the slide until the picture reappears, 
slightly out of focus, he brings the cell to 
the area he wants to measure, and there he 
locks it to measure the light. The Sinarsix light 
meter magazine is replaced with a normal film 
holder; the photographer makes his exposure 
as indicated. 

With Sinarsix, the view camera photographer 
saves time, effort, and, quite frequently, film 
materials. He can achieve better results with 
the accurate exposures afforded by Sinarsix. 
Bypassing the many opportunities for error 
in conventional light measurement, he has, 
with Sinarsix, a greater assurance of success. 

The 4x5 Sinarsix is priced at $288; the 5x7, 
at $240. 


New Kodak Flashcube Holder gives flashcube 
ease, convenience to cameras with shoe-type 
flash fittings 


A new, compact flash holder that permits use 
of flashcubes with cameras such as the Kodak 
Instamatic 500 and Kodak Retina Reflex IV 
cameras has been announced by Eastman Kodak 
Company. 

The Kodak Flashcube Holder, Model 1, is 
a sturdy, light-weight unit which can be quickly 
attached to cameras with shoe-type flash fittings. 
It is equipped with a center flash contact for 
use with cameras such as the Kodak Instamatic 
500 and Kodak Retina Reflex IV cameras. The 
holder also has a socket which will accept a 
special connecting cord for cameras equipped 
with European-type flash connector posts and 
shoes without flash contacts. 

With the Kodak Flashcube Holder, Model 1, 
the flashcube is rotated manually. Exact align- 
ment is ensured by click-stops which position 
the flashcube accurately for each exposure. 


The Kodak Flashcube Holder, Model 1, is ecuipped 
with a center flash contact for use with cameras 
such as the Kodak Retina Reflex IV (above) and 
Kodak Instamatic 500. 


The holder has a convenient table for quickly 
determining flash exposures for films with 
speeds of ASA 25 to 160. Two PX-825 size alka- 
line “button” batteries are supplied with the 
holder. The unit is constructed of rugged 
molded material and metal and styled in black- 
gray with bright metal parts. 

The Kodak Flashcube Holder, Model 1, is 
available from Kodak dealers at a cost of less 
than $6. The Kodak Connecting Cord (for Kodak 
Flashcube Holder, Model 1) is available from 
Kodak dealers at a cost of $1. 


Kodak announces Rotocube Flasholder with auto- 
matic flashcube rotation 


A synchronizing device enabling the use of 
flashcubes with many conventional cameras — 
and providing automatic rotation after each 
flash — has also been announced by Eastman 
Kodak Company. 

The Kodak Rotocube Flasholder is designed 
for use with cameras equipped with an accessory 
shoe such as those on Kodak Retina and Kodak 
Instamatic 500 cameras. It can be used on 
cameras with a flash contact in the center of 
the shoe, or with the European-type outlet em- 
ploying a connecting cable. It was introduced at 
the convention here of the Master Photo Dealers’ 
and Finishers’ Association. 

Flashcubes permit four flash pictures in 
rapid succession, without changing flash bulbs. 
The Rotocube flasholder attaches to the camera 
accessory shoe and accepts flashcubes in its 
special socket. 

Rotating the flashcube after insertion in the 
socket winds a spring motor which rotates the 
flashcube to a fresh position after each exposure 
at a camera shutter speed setting of 1/25th or 
1/30th of a second. After the fourth flash, the 
cube rotates only 45 degrees, indicating that 
all four bulbs have been used. 


The Kodak Rotocube Flasholder permits the use 
of flashcubes with many conventional cameras. The 
flashcube automatically rotates to a fresh position 
after each exposure. 


Three PX-825 size alkaline button-type bat- 
teries supplied with the flasholder provide the 
power supply. A connecting cord comes with 
the flasholder for use on cameras with a 
European-type flash outlet. 

A special feature of the Rotocube flasholder 
is a sliding exposure calculator which is cali- 
brated for both ASA/feet and DIN/meters. After 
the ASA/DIN speed of the film has been set 
on the calculator, the correct f-number for the 
camera-to-subject distance (2 feet to 50 feet; 
0.6 to 20 meters) can be read off the calculator. 

The Rotocube flasholder will not operate 
properly on cameras in which the shutter flash 
contact duration is longer than normal. This is 
the case with many focal plane shutter cameras. 

Styled in black with bright metal trim, the 
Kodak Rotocube Flasholder will be available 
from Kodak dealers at a price of less than $22. 


Kalimar announces new automatic flash cube gun 


Now available from Kalimar is the PM Auto- 
Cube BC Flash Gun, designed to permit the use 
of flash cubes with all cameras synchronized for 
photography with ordinary flashbulbs. 

For use, the Auto-Cube Gun is mounted onto 
the standard accessory shoe of the camera and 
the PC Cord is connected with the camera's 
flash outlet. A flash cube is inserted into the 
socket of the gun and is rotated one full turn. 


As each flash exposure is made, the flash cube 
instantly and automatically rotates 90° to the 
next position, ready for the next photo. This 
automatic feature is controlled by an electronic 
circuit within the Auto-Cube Gun. After the 
fourth flash, the cube rotates only 45°. This 
gives a visible signal that the flash cube must 
be replaced before additional flash exposures 
can be made. 


The Auto-Cube Gun positions the flash cube 
well above the camera lens, results in more 
pleasing shadow pattern in photo. A built-in 
manual release button permits the use of 
partially-fired flash cubes. A 15-volt battery 
(Y-10 type) powers the circuit. 

The PM Auto-Cube BC Flash Gun is available 
complete with long-life battery, packaged on 
an attractive display card, at retail of $6.50. 
Supplied in compact, individual carton, less bat- 
tery, the PM Auto-Cube Flash Gun is priced at 
only $5.50. 


Make-Your-Own flash cubes now available from 
Kalimar 


Designed for use with all cameras which ac- 
cept flash cubes, the Kent FC/AG Flash Unit 
adapts them, without the loss of automatic 
features, to accept the less costly AG-1 or more 
powerful AG-3B flash bulbs. 


The FC/AG Flash Unit is loaded with four 
ordinary AG bulbs and is inserted into the 
socket of the flash cube camera. Up to four 
exposures can then be made, in exactly the 
same manner as with a flash cube. 

Built-in bulb ejector removes all four used AG 
lamps at once, permits quick reloading. Kalimar's 
Kent FC/AG Flash Unit retails for only $3.95. 


For further information regarding the new 
products listed above, see your local 
dealer. If he is unable to help you, write to: 

Elysium Publications 

P.0. Box 2668 

Los Angeles, Calif. 90028 
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Ed Lange: 
nude photographer 


24 


Chicago-born Ed Lange has been 
making and selling pictures for thirty 
of his forty-six years. Specializing 
first in portraiture, then glamour and 
high fashion, he later made a smooth 
transition to the rigidly demanding 


field of architectural photography. 
Over the past twenty years, however, 
Ed has gradually come to devote 
himself almost exclusively to inter- 
pretation of the nude. 

These changes of direction might 
be merely the symptoms of a lack of 
purpose, the absence of self-under- 
standing, except that every new turn 
in Ed's career has brought him ac- 
claim, prestige and financial success. 
His haute couture and portrait photo- 
graphs have been published in, among 
others, Vogue, Life, Time and Bazaar. 


For three consecutive years his work 
for Saks Fifth Avenue was cited in 
the Annals of the Art Directors’ Club 
of New York. But by this time Ed 
was again on the move, and as early 
as 1955 his sensitive approach to the 
work of dramatic modern architects 
like Mexico's Félix Candela was win- 
ning him honors from the American 
Institute of Architects. 

But it is with the nude that Ed 
Lange has made his strongest impact 
on the photographic scene. Not studio 
nudes shot with carefully arranged 
lighting against a background of seam- 
less paper, but nudes captured amidst 
natural scenery—water, sky and earth. 
To be sure, Ed has done his share of 
formal indoor shooting, but it is really 
out of doors that he and his pictures 
emerge in their brightest “Sunday 
best.” 

A nudist himself for over twenty 
years, Ed originally gravitated to so- 
cial sunbathing as an escape from the 
hectic world of the successful com- 
mercial photographer. But it was not 
long before his creative eye was 
drawn irresistibly to the unstudied 
beauty of his fellow nudists as they 
competed in volleyball and swimming, 
laughed, talked, ate, or simply re- 
laxed full-out under the warm south- 
ern California sun. Soon Ed was 
bringing his cameras to camp regu- 
larly—little realizing at the time that 
he had at last found his true vocation. 


Over the past two decades, how- 
ever, Ed has shot literally tens of 
thousands of nudist photographs 
which have been published in every 
leading sunbathers’ magazine in the 
world. And today, he himself is a 
nudist publisher, with an enviable 
record of innovation and quality pro- 
duction. His Elysium magazines were 
the first containing unretouched pic- 
tures to win second-class mailing 
privileges with the U.S. Post Office. 
He has also achieved distribution 
through regular trade channels for 
his two hard-cover volumes, The 
Shameless Nude and Sun-Warmed 
Nudes, the latter by Andre de Dienes, 
both of which set new precedents 
in presenting unretouched, integral 
nakedness for the first time in Ameri- 
can book publishing history. 

We think it only fitting that this 
premiere issue of EXPOSURE & DE- 
SIGN should feature a selection of 
pictures which Ed himself considers 
to be representative of his best and 
most artistic work as a photographer 
who has made it his mission to extol 
the inherent beauty and decency of 
the human figure. 

Here they are. 
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“LIFE” among the nudists 


—a class 
where even the artists 


help set the nude mood— 
by Don Estes 


31 
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Nudists acquainted with the Sun Is- 
land/Swallows annual May Festival have 
noticed with pleasure the growth of an 
accompanying art exhibit each year. In 
1965, even many Southern Californian 
artists outside nudism exhibited their 
work at the festival. 

And this year, impetus in outside par- 
ticipation has been gained through the 
creation of sketch groups that are open 
to non-nudist artists of the community 
around Sun Island/Swallows as well as 
the club members. Moreover, the skeleton 
organization guiding these groups has 
become the nucleus of a committee for 
promoting a better May Festival art ex- 
hibit this year. 

The sketch group activity started last 
fall with a small number of Sun Island 
members, all of them professional or 
semi-professional artists, deciding that 
the park's clubhouse was a suitable place 
to use regularly for the posing and draw- 
ing of live models. The models were 
readily available; the clubhouse was well 
heated for winter evening nude posing; 
and “T” and Sue Latimer, owners of the 
club property, said, “Have fun!” 


But, of course, anyone who has visited 
art school life classes knows that a lot 
of furnishings and paraphernalia are re- 
quired — lights, easels, seats, a model 
stand, and end tables to hold paint boxes 
(and ash trays). Gedi is handy with a saw 
and hammer, so he provided a model 
stand and a half dozen pony-back seats, 
one of them all padded and upholstered 
in plastic. Chappie found a flood light and 
long cord, the better to illuminate the 
models; and since artists like a splash of 
light also, the seating was arranged be- 
low the main ceiling fixtures. Colin pro- 
vided the percolator to be fired up for 
coffee breaks, and Sue hauled out a 
spread that could be used as a backdrop, 
along with a shag rug on which a model 
could recline and dream of summer days. 

And what about easels? A friend of 
the group—not a nudist—offered some 
wooden easels he had made. That brought 
up a novel idea! Why not invite artists 
sincerely interested, even though non- 
nudists, to - participate in the sketch 
group? The Latimers said okay, but asked 
that all models be chosen from club 
members only. Well of course! Why not? 


What's more appropriate and convenient 
than a genuine nudist? 

Wednesday evenings were chosen for 
drawing sessions. Lela, a professional 
artist with much experience in life 
classes, set the pace. “We need quick 
poses to force our study of posture and 
action—for experienced artists and be- 
ginners alike.” 

So one-minute action poses were used 
the first quarter hour of each meeting. 
Then the model took a series of five- 
minute stances for the next half hour. 
Reclining or seated positions were usually 
used for twenty minutes each during the 
final hour. 

No teaching. That was the reason the 
group refused to be called a class. Ad- 
vice would be given by a neighbor if it 
was asked for, but mostly it was study- 
the-thing-out-for-yourself. 

Participating in the very first sessions 
were a number of non-nudists. From 


among them, Andre has since become 
a Sun Island member. The sketches he's 
made have steadily improved, from tight 
amateurish work to loose, capable draw- 
ing. Another young man, also not a nudist 


member, has shown similar improvement. 

Mila, a member of Sun Island/Swallows 
all through childhood, is a young lady who 
has developed a powerful drawing tech- 
nique. Lela and Chappie have been ex- 
perimenting with various media—different 
effects from pastels, ‘pens, and colored 
pencils. Gedi has perfected pencil and 
charcoal expressions. But contrasting 
with all these, Colin has done dynamic 
drawings with ink and brush that ex- 
plosively express the freedom from trite 
teaching methods that the entire group 
has experienced. 

Each week the best sketches are 
tacked up on a wall. It’s become apparent 
as they are changed that there’s been a 
growth—especially in the observation of 
anatomy and posture. 

“It's easy to see why,” Chappie re- 
marked. “lve taught art classes in a few 
inland California towns—landscape, still 
life, composition. Most of the students 
in this sort of class don't learn to draw 
very well. Too concerned with colors and 
technique. And anyway, vases don’t have 
changing muscles, and a mountain ridge 
is seldom as exciting as the twist of a 


spinal column. 

“But there's more to it than that. 
Artists who are able to sit at the side 
of a swimming pool or volleyball court 
and watch nude bodies in action by the 
hour are going to have a lot better draw- 
ing acquaintance with contrasting slants 
of the pelvic and shoulder girdles than 
those who must observe human motion 
that is hampered by clothing.” 

As study progressed, finances were 
found to be a bit shaky. The group had 
agreed to pay the models a fee, assessing 
each of the artists present for a propor- 
tionate share. But bad weather made 
attendance irregular, and so individual 
assessments became larger when the 
artists became fewer. This was discourag- 
ing. 

However, the models liked the idea of 
a sketch group right in their own yard 
and offered to pose free a few times 
while the usual levy was made in order 
to build up the treasury. Chuck, Gloria, 
Ed, Louise, and Sue all posed without 
fee. Chappie scratched at a gray goatee 
and allowed, “| used to pose for art 
school tuition back in the '20's, so if my 


bones don't creak | can do it again, | 
guess.” 

The treasury was built up. Since the 
first of the year, the entire enterprise 
has been in the black. 

While the Wednesday evening study 
has been in quick sketching only, on 
warm Sundays there has been some 
painting activity. Through two hours 
during midday the models have held 
simple poses, and if required, repeated 
them the following week. That allows 
four hours to get a painting well along 
the way. With summer weather, such a 
program will probably be popular. 

There have always been many spec- 
tators, members of the park, watching 
the sketch group—sometimes outnumber- 
ing the artists two-to-one. At coffee break 
time they've provided the sketchers with 
some rib-tickling questions like: “Is it 
easier to draw a woman than a man?” and 
“What's that stuff you douse over the 
drawings? Smells like hair spray.” 

And so, art activity has become just 
another ordinary slice of life at the 
Swallows. In no small way it has pre- 
pared everyone very early for this year's 
festival, of which the art aspects will 
certainly be bigger and better than ever 
before. The grounds are expected to be 
dotted with artists doing sketches, por- 
traits, and caricatures in many media. 
And, of course, there will be nude models 
—everywhere! 


36 


Les McCann 


by Charles Cropsey 


che = he Che = SS 


If anyone ever wished to find an 
ideal example to support the conten- 
tion that photographers are born, not 
made, he would need to look no 
further than the hills above Holly- 
wood, where a comfortable residence 
furnished in exquisite French period 
antiques renders double service as 
the home and studio of the unconven- 


tional Les McCann. 

When Les moved into his Holly- 
wood address, he had no more idea 
of taking up photography than of 
becoming the world's first 225-pound 
astronaut. As a consequence, his pro- 
cessing facilities compete for space 
with a washing machine, while nega- 
tives and nylons alternate on the in- 


door clothesline. He does have a 
darkroom of his own for printing, but 
his huge rotary print dryer stands in 
a corner of his ultra-formal dining 
room, masked only by an ornate 
folding screen. His mounting press, 
meanwhile, is obliged to lurk beneath 
the bed when not in use. 

How can anyone produce profes- 
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TENSE? 
Nude Living #36 


does NOT 

contain 

a miracle 
answer 

for today’s 

problems 


BUT, it is filled with suggestions for en- 
joying life more fully — and the big, 
bright photographs alone will give your 
spirits a refreshing lift! There's also an 
informative, pictorial history of Venus, and 
a schoolteacher’s delightful proposal for 
world peace — via nudism! 

#NL 36 by regular mail $1.50, by first 
class mail $2.00. 


The Negro 
in Nudism 


A controversial question 
discussed in Rise #30 


Are Negro nudists any different? 
Find out in SUNDIAL #30, the ma- 
gazine of the nudist idea. Is his 
color more apparent when a person 
takes his clothes off? The views of 
a curious minority and how it af- 
fects and is affected by nudism 
explode on the pages of SUNDIAL 
#30, Sixty big pages of special 
articles on this and other features 
— 28 pages of bursting color, plus 
a wealth of black-and-white photo- 
graphs. All pictures completely un- 
altered. 

SD #30 by regular mail, $2.00; by first 
class mail, $2.50. 


— ROR A NE — CONS A — 
Sir: Enclosed is check, cash or M.O. for $ 
(California residents, add 4% sales tax.) 

l am over 21 years of age. 


For Cat. No.'s: 

Name 

Address 

City State Zip 


MAIL CHECK, CASH or MONEY ORDER TO SUN WEST 
BOX 85204, LOS ANGELES, CALIFORNIA 90072 


‘NUDISM 


E NUDIST 
NUDIST ea FINDER à FACT 
FINDER 


A handy, well-illustrated guide to nudism. 
Fully covers such important topics as 
background & history, park life, rules and 
traditions, the first visit, personal privacy, 
children, and nudity at home — plus 
recommended reading and activity. 
#94 via regular mail $.75, 2/$1.00; 
via first class $1.00 2/$1.25. 


EXPLAINED 


IN WORDS AND 
PHOTOGRAPHS 

WHAT? 

The Nudist Idea 


WHO? 

The Nudist Society 
WHEN & WHERE? 
The cene 


Sir: Enclosed is check, cash or M.O. for 5 
(California residents, add 4% sales tax.) 
1 am over 21 years of age. 


For Cat. No.'s: 


Name 


Address 
City State Zip 


MAIL CHECK, CASH or MONEY ORDER To SUN WEST 
BOX 85204, LOS ANGELES, CALIFORNIA 90072 


SUBSCRIPTIONS 
AND TRIAL OFFERS 


NUDE LIVING 
Bimonthly 

48 pages, 24 in 
brilliant color, 
including 8 in full 
color. The 
acknowledged voice of 
avant-garde nudist 
life. Outspoken articles 
by psychologists, 
attorneys, critics and 
theologians provide 
stimulating textual 
content. Illustrated 
candidly, unaltered. 


NUDE LARK 
Quarterly 

An exciting and 
different nudist 
magazine, presenting 
pictorially all that is 
most beautiful in 
nudism and nudity. Its 
72 pages, 16 in rich 
and vivid color, are 
illustrated with 
unaltered photos 
chosen pa nee 
from the best work of 
leading photographers 
of the nude. 


EXPOSURE & DESIGN 
Quarterly 

Dedicated to exploring the 
symmetry and beauty of the 
nude. Conceived and pub- 
lished to meet the needs of 


photographers, sculptors and 


painters, E & D fills a 
vacuum left by other pub- 
lications: the nude as it 
really is. Portfolios on 
the figure alternate with 
technical articles on prob- 
lems of nude photography, 
with sections of special 
interest to artists. 


THE SUNDIAL 


Bimonthly 


56 big pages, 32 in 
bright color, including 
8 in full color. 
Thoroughly illustrated 
with authentic, natural 
photographs. 
Challenging articles 
deal with controversial 
facets of the nudist 
idea. A penetrating 
review of nudist 
attitudes and morality. 


NUDISM TODAY 
Bimonthly 

48 pages, 24 bright 
with color, including 

8 in full color. 

Official Journal of the 
American Sunbathing 
Association, this 
magazine reports on 
nudist conventions, 
festivals, beauty = 
contests, persconalities 
and sports competitions, 
plus offering exclusive 
coverage of informal 
sun fun. 


NUDIST ADVENTURE 
Quarterly 

72 pages, 32 in vivid 
color, including 16 in 
full, natural color. 

A bold new approach 
to the nudist idea as 
an active, experimental 
adventure. Take that 
first step toward your 
nudist experience with 
the ploneering sunfans 
who appear candidly in 
the pages of NUDIST 
ADVENTURE. 


Trial Copies 


Subscriptions 


All magazines are mailed in plain, sealed envelopes. 
First Class Postage is required outside of the U.S.A. 


Regular 1st Class 
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#984 WHAT IS A WOMAN? 
An exploratory essay on the 
feminine mystique. Remark- 
able perspectives, giant en- 
largements of fully detailed, 
unretouched artistically exe- 
cuted nudes, For the first 
time showing an artist's in- 
nermost visions of the es- 
sential woman. Photographs 
of five lovely females. Giant 
9 x 12 hard-cover deluxe 
edition, Beautifully bound, A 
collector's gem. 

Excitement from cover tn 
cover —104 pages, [] $12.50 


#980 NUDIST NUDES 

by Ed Lange 

The wholesome grace of 
unclad sunbathers recorded 
on 48 superb plates by 
nudism's foremost photogra- 
pher. In dynamic action or 
calm repose, these unre- 
touched nudes are excitingly 
alive, in contrast to usual 
pale, static studies of posed 
figure models. This is the 
author's choice from his best 
work during 20 years of de- 
picting the healthy joy of 
nudism. Postpaid 054.00 


#982 SUN-WARMED NUDES 
by Andre de Dienes 

America’s first book of un- 
retouched figure studies by a 
world-famous photographer. 
Makes of nude photography 
a thrilling new experience. 
Hard-bound edition of de 
Dienes’ finest work, repro- 
duced on 104 pages over- 
flowing with exhilarating rev- 
elations of beauty and can- 
dor. Captures, in color and 
black-and-white, the loveli- 
est of de Dienes’ models. 
Postpaid $10.00 


#981 The SHAMELESS NUDE 
An exciting potpourri of 
stimulating essays and hun- 
dreds of photographs stress- 
ing the nude: obscenity and 
the law; sex education; nu- 
dity vs. lewdity; psychology, 
philosophy and religion and 
the nude; many other sub- 
jects. Full-size pages pro- 
fusely illustrated. Beautifully 
bound, with 16 bright, full- 
color pages of natural pic- 
tures featuring the best 
nudes of famous photograph- 
ers. Postpaid 0 $12.50 


#983 NUDIST ABC BOOK 

Sixty delightful pages, six of 
them in sparkling natural 
color, combine to give you 
the complete nudist picture 
— enable you to boast that 
you know all about nudism 
“from A to Z.” Features au- 
thentic, unretouched nudist 
photographs and a text which 
is as funny as it is infor- 
mative. Comes with stiff, 
varnished covers in a deluxe 
bound edition. A collector's 


item! 
Postpaid 0 $2.50 
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sional-quality photographs under such 
conditions? Search us. But as long 
as we’re serving up mysteries, we 
might as well add to the confusion by 
mentioning that until three years ago, 
Les McCann had yet to take his first 
picture! 

It all started with a whim. The 
whim was translated into concrete 
shape in the form of a second-hand 
Pentax. That, plus a few weeks 
of watching over the shoulder of 
clergyman-photographer Chester 
Maydole to learn the rudiments of 
practical technique, was all that was 
needed. Les was launched into a 
whole new field of creative endeavor 
— a field he certainly never dreamed 
of during his boyhood (which began 
thirty years ago in Lexington, Ken- 
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tucky) nor yet during his years at 
Los Angeles City College, where he 
came to study during the mid-1950's. 

Yet, despite the absence of formal 
training, self-taught Les McCann 
has evolved with dazzling rapidity to 
become a master of his craft — a 
master to whom the word specializa- 
tion has no meaning. He does confess 
to a personal preference for birds 
and sunsets, but sports events, por- 
traiture, high fashion, publicity and 
of course the nude have all come 
under the perceptive scrutiny of his 
probing lens. And each takes on a 
fresh and different look through his 
imaginative and sensitive treatments. 

Nor have his unorthodox begin- 
nings stood in the path of commercial 
success. Recognition comes early to 


a budding photographer who displays 
the consistently abundant native talent 
which Les possesses, especially in 
Hollywood. Stella Stevens, Bill Cosby, 
Lloyd Thaxton and his family, Dean 
Martin, Liberace, Sammy Davis Jr. 
and several top flight jazz musicians 
have all been the subjects of candid 
and formal portraits by Les McCann. 
To his credit are two Pacific Jazz 
album covers, a jazz calendar which 
is soon to appear, and an article on 
comedian Bill Cosby scheduled for 
early publication in Ebony magazine. 

Les’s favorite combination for most 
shootings is the Nikon F he acquired 
a couple of years ago, teamed with a 
105mm Nikkor portrait lens and 
Tri-X film. He prefers to shoot by 
available light, and has never used 
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electronic flash. For low-light situa- 
tions, however, he switches to a Canon 
rangefinder with wide-angle lens for 
ease of focusing. For the pictures in 
this portfolio Les used mainly his 
Nikon-and-105 combination, alternat- 
ing occasionally with a 28mm wide- 


angle lens when attempting special 
distortion effects or for maximum 
depth of field. 

The editors wish to thank Les for 
taking time away from his current 
project, a photographic essay on child- 
ren destmed for publication in book 


form, to do a sitting with fashion 
model Lynn Taylor especially for this 
portfolio. We wish him continued 
success in his photographic career, 
as well as in his avocation as leader 
of the well-knawn jazz trio, Les 
McCann, Ltd. 
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Beauty & Nature 
No.1 and No.2 


Two superb examples of European techni- 
cal excellence, available only through SUN 
WEST. Outstanding naturist and figure 
photographs from the cameras of W. 
Loges, A. Baege, and W. Gasche, repro- 
duced by the expensive rotogravure pro- 
cess to ensure utmost clarity and detail. 
Published by famed “die neue zeit” of 
Switzerland, these deluxe volumes have 
trilingual text and brilliant color covers. 
Naturally, all photos are unaltered. 


#871 (B&N No. 1) in plain wrapper $5.00 
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Water Painting 
with a Camera 


by Iris Bancroft 

Astronauts have remärked on the 
similarity between swimming under- 
water and “walking” in space, a com- 
parison that can be understood even 
by landlocked laymen. But further 
corroboration can be found in a 
viewing of the ageless painting of 
the Cherubim by Michelangelo and 
some underwater stills taken during 
the filming of the recently released 
Elysium movie, “The Simple Plea- 
sures.” The film is a visual poem 
to the joys of nudity, water, and sun- 
shine — with a goodly portion of its 
footage taken below the surface. 
Diane Webber, well-known actress, 
and her handsome husband, Joe, do 
an underwater ballet in which they 
weave about in the ripples and folds 
of a brilliantly claret parachute which 
has been spread over the water. 

The movie sequences are graceful 
and lovely, and like them, the color 
stills taken during the same shooting 
have deeply saturated tones and wild- 
ly unusual contrasts of tints. But 
it is in the black-and-white stills that 
the true beauty of the scene becomes 
evident. In them, the lines of body 
and water can be seen minus the 
distraction of color or of actual mo- 
tion. As in the spread on the inside 
back cover, the striking resemblance 
of this photography to some of the 
great paintings of the past becomes 
inescapable. Human beings become 
angels around the High Throne of 
Heaven, and flimsy cloth appears as 
carved rock. 
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